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KOJUJIEKLIA

AJTEKCAHIIPA KYJIMCEBHUYA
B MEMOPUAJIBHOM MY3EE
XOJIOKOCTA CLIA

Om pedarxuuu

Pedaxyus xyprana «Obcepsamopus Kyavmypuis npedcmaesisem eaule-
My BHUMAHUIO NeEPBbiLl Onblm NyOIUKayUU cmamo Ha 08YX A36IKAX —
PYCCKOM U aHeuuckoM. Pewenue omemynumos om mpaduyuontozo gop-
mama usdanus 66110 N0JCKA3AHO CheyuQUKoL camozo mamepuana. B zod
75-U 2odosugurnvt okoHuarus Bmopou muposoil 8otimst u 0c80600eHUS
y3uuxos Oceenyuma u Byxensanvda mer npuenacunu esicmynume Ha
cmpanuyax yyprana bpema Yapnvsa Bepba (CIIIA) co cmamoei, yensto
Komopou Ansemcs packpsimue Goroos MemopuansHozo my3est Xonoxo-
cma CIIIA 8 Bawiurzmore u 3HaKOMCME0 WUPOKOU HUumarowelt nyonuxu
C MY3bIKANBHOU KONNEKYUel npou3eedeHutl, CO30AHHbIX Y3HUKAMU HeMel-
KUX KOHUeHmMpayuoHHoix nazeped. Cmamoes HANUCAHA HA AH2IUUCKOM
A3bIKe, A MeKCMbl NPou3eedeHutl, 0 KOmopslx nO6ecmeyem asmop, — Ha
NONLCKOM. DMO 00YCN0BUNO OOHOBPEMEHHO U CNONCHOCMY, U UHMEPeC
Hawel pabomsl: N0 3a6ePULEHUL NPOUECCA PEYEHIUPOBAHUS OPULUHATb-
HblU meKcm cmamou nepesedex Ha PyCcKull A3bik COMpYOHUKOM Mexcoy-
Hapooroeo omdena Poccuiickou eocydapcmeennou 6ubauomexu (PIE)
M.B. Jlebedesoi, a numepamypHuiil 8apuanm nepesoda CmuxomeopHbix
npou3eedeHutl 8bIN0JIHEH PEOAKMOPOM 0mOena nepuodu4eckux u3oanu
PI'B E.H. BOonXOHCKOU U Npubauxcer Kk noabCKOMy opueurany. Pycckui
nepesood maxce CHAOHCEH NPUMEHAHUAMU OM PeJaKYUU.
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Pedepar. Ocrosamenu Memopuanstozo my3es
Xonoxocma CIIIA 8 Bawurnemone, oxpye Konymbus,
npeononazany, 4mo oH cmarem cobparuem ucmopu-
YeCKUX UCTMOUHUKO8 — MAMEPUAnbHuix apmedax-
M08, NUCOMEHHBIX U YCMHBIX C8Udemenscms, gomo-
epaguii u Qunomos. B Hem maxce 3HAUUMENbHOILL
MY3bIKATGHOIL APXUB, CNACEHHBIU U3 HAYUCTICKUX
2emmo U KOHUEHMpAyUoHHbIX JNazeped. JlanHas
cmamos nocesujeHa 0030py OMOeNbHO  835AMOlL
KpynHeuueu My3eUHOU MY3bIKANbHOU KOJIEKYUL,
NPUHAONEHCAUEl BbINCUBUEMY 8 KOHUEHMPAYUOH-
Hom nazepe Anexcandpy Kynucesuuy (1918—1982).
Ypoorceney Kpaxoea (Ilonvwia), Ha npomsaxceruu
namu nem Haxoduewwuiics 6 3axcenxayserne (I'ep-
Manus) kax nonumsaxnrouennoid, A. Kynucesuu
nepexcuean 3mom onsim, ¢ 200aMu CMAHOBACL 6Ce
6oznee u bosee 00epicum udeell COXPaHUms u 3ado-
KyMEHmupoeams mom penepmyap, KOMOpbid ez0
CoOpamos-noONAKU U My36IKAHMbL, ABMOPLL U APIMU-
CMbl U3 PA3HBIX CMPAH C030A8ANU U UCNOTHANY 8
Hemeykom naery. Konnexyus, komopyr ox cobpan 8
nocnedHue decamunemust C80€U HCU3HU, COCMOUM U3
COmeH neceH, XOPOBbIX U UHCIMPYMEHMANbHbIX NPO-
u3eedeHul, NOHePNHYMubIX U3 MEMYAPOB BbIHUBUIUX
V3HUKOB, PYKONUCel U MHO2OHUCTEHHBIX 3ANUCAH-
HbIX UHMEPBLIO ¢ BbisuuMmU 3axarouerHoimu. OKo0
70 000 cmpanuy, dokymermoa codepxcam xydoice-
CMBEHHblE NPOU3BE0eHUs, CBAZAHHBIE C MY3bIKOU,
buozpaguueckue ceederus o NAzePHLIX NOIMAX U
KOMNO3Uumopax, a maxxe MHOMCECMBE0 CONYmcmey-
rouux mamepuanos. Ilomumo 0630pa Koanexyuu,
HACMOAWAA CMAMbs PACCKANCEM O KYNbMYPHOU U
unmennexmyansHou susnu A. Kynucesuua e Ilons-
uie 80 8pemsi Bmopoii muposoui 80uHel, a maxice o
€20 NOCNEBOEHHOU KApbepe UCNONIHUMES NeceH, 00-
ujecmeentozo desmens u aemopa. My3vikansHeie
UNTIOCMpPAayUY 63amel u3 apxuea 3gyxodanucei Ky-
Jucesuua, exnouas nodbopxu u3 ezo cobcmeeHHoll
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cepuu asmobuozpaduueckux necex, HANUCAHHLIX 8
3axcenxaysene. Asmop npusodum nodbopxy my3st-
KANbHBIX NPUMEPO8, DEMOHCPUPYIOUUX YEHHOCHb
PACCMampueaemoll KoJeKyuy Kax pecypca u He-
00X00UM020 UCMOYHUKA OIS MY3bIKAHIMOB U NpO-
2PAMMUCIINOS, UWYUUX HE3AMEHEHHbI paHee, HO
803poscdaemulil penepmyap, a maxice 0nA KOMNO-
3UmMopos, 800XHOBJIEHHBIX HA CO30aHUe HOBbIX NPO-
u3eedeHull Ha OCHOBE <«CNACEHHOU» MY3bIKU, COXPA-
HEHHOU 6 apXueée My3es.

KiroueBble cinoBa: Anekcanzap Kynucesuy, Me-
MopuanbHbIN My3ell Xosnokocrta CIIA, 3akceH-
Xay3eH, KOHLIeHTpPaLMOHHbIe jareps, My3bIKa,
Bropas mupoBas BoiiHa, COTPOTUBIIEHNE, TOJIAT-
3aKJII0YEHHbIe, KOJIJIeKIIUY, aPXUBBI.

Anst puTupoBaHus: Bep6 B.9. Komtekuus Ajek-
caHgpa Kynucesnua B MemMopuaibHOM My3ee
Xonokocta CIIIA / [mep. ¢ auri. M.B. Jlebene-
Ba; TEKCT Ha PycC. U aHrI. 513.] // ObcepBaTopus
KyabTyphl. 2020. T. 17, N2 5. C. 478—495. DOLI:
10.25281/2072-3156-2020-17-5-478-495.

aK IITaTHBIA My3BIKOBeZ C 0OJIb-

MM CTa)keM paboThl B MeMopu-

anpHOM My3ee Xosokocra CIITA

B Bamuurrone (oxpyr Komywm-

6usi) s mpoBen OecyKCIIeHHbIE

4acel, pa3bupas OTPOMHYI0 My-
3bIKaJIbHYIO0 KOJUIEKIVIO U3 HALMCTCKUX KOHIIEeH-
TPALMIOHHBIX JIarepeii, KOTOPYIO My3eii Iprobpet
B [Tosbmme B 1990 ropy [1]. DTOT K/1afe3b My3bIKU
¥l CBSI3aHHBIE C My3BIKOW apTeaKThl Ha3BaHBI 110
VIMEHU IIepeXMBLIer0 KOHIUIArepb COCTaBUTENSA
Kosneknuu — Anekcanjpa Kynucesuya (1918—
1982), cka3aBliero ofiHaXbl: «S1 mpuilen Ha 3Ty
3eMJII0, 4TOOBI IOZEJIUTHLCH C BaMUA OOJBIO...»
C TOY )K€ CTPACTbl0, KOTOPYIO Apyrue TpaTAT Ha
HakomnjeHue 3o0y0Ta [2]. He Bo3HMKaeT coMHe-
HUH, 4yTO A. KysmceBuy ObUT HEOpIUHAPHOM JTINY-
HOCTBIO ¥ 0COOEHHBIM YeJIOBEKOM.

OH poauica B Kpakose B 1918 r. u ipoBes B
HeM CBOe OTPOYeCTBO U I0HOCTh, a TAKXe B rOpo-
ne TemmH (LemnH) — Ha tore [Tonbimu. Ero mats,
y4nTeIbHULIA MY3bIKH, yMepJIa, Koraa Anekcanipy
OBLJIO BCEro TPU rofia; OTel| — MUcaTelb, JpaMa-
TYPT, MO3T U POJBKIOPHCT — IperoAaBasl Kiac-
CHMYeCKYe A3bIKM B rMMHa3uy. OfjapeHHbI OT Npu-
POABI My3bIKAaHT U apTUCT, A. KysuceBrnd nosuy4usn
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Puc. 1. A. Kynucesuy B narepHoi opme
BO Bpems cnekTakns «MycynbMaHnH»
B KOMMYHanbHOM 0nepHoM Teatpe bonoHbu.
Wtanus, 1965.
MemopuanbHbin My3eii Xonokocta GLUA. Ne 45829

Puc. 2. A. Kynucesuy (cnpasa) Bo BpeMs KOHLEpTa.
lepmanug (?), ok. 1965.
MemopuanbHblin My3eit Xonokocta CLLA. Ne 45823

ZIOBOJIbHO KOCMOIIOJIUTUYHOE BOCIIUTAHUE: CEMbS
HEKOTOpOoe BpeMs xuJja B Beurpuu u Yexocnosa-
K1Y, ¥ ero UCIIOJIHUTEIbCKUY CTUJIb YKe C PAHHUX
JIeT CTaJl OTPaXkaTh Pa3HOOOpa3ue KyJIbTYPHBIX
BauAHAN. bavke K 20 ronam Anekcanap nocry-
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N1 B SIreJIJIOHCKUIA YHUBEPCUTET Ha Iopuauye-
CKui1 paKyJIbTET, HO MUD TIONYJISPHBIX Pa3Bieye-
HUU BCerZia MaHWJI ero, ¥ MeXJy 3aHATUSAMU OH
npo6oBai cebsi TO B paboTe apTricTa Kabape, TO My-
3BIKaHTa, TO aBTOPA [1eCeH, TO KNHOAKTepa, TO UC-
NIOJTHUTEJIA Xy/I0)KeCTBEHHOTO CBUACTA U IaXKe LIUp-
KOBOT'O KJIOyHa [3].

[ToMHMO MHTeJIeKTyaJbHbIX U TBOPYECKUX
TaJaHTOB, A. KyivceBnya Bcersa oTan4asao Cujlb-
HOe BpOX/leHHOe HeJjoBepHe K BiacTu. K coxa-
JIeHWI0, TO/Ibl er0 CTaHOBJIeHUs NPULIIACH Ha
MeproJl «30JI0TOTO BeKa» eBPOIEICKOro aBTOPHU-
TapusMa — 310Xy Mycconunu, CranuHa, ['utie-
pa ¥ Ipyrux IUKTaTOPOB.

A. Kynucesnd Haxozwiica B TelnHe ¢ OTLOM,
korga ['epmanus Bropriacs B [Tonbliy B ceHTS-
6pe 1939 rozna. Yepes mecsi| Iocsie majieHust CTpa-
HbI B MeCTHOM ra3eTe IOSBUJIACh CATUpUYeCKas
CTaThA M0/} Ha3BaHUeM «J/[OMOPOIIeHHbIH I'UTIIe-
pusm» (Hitleryzm domorosty). Hecmotps Ha TO,
4TO OHA ObUIA OMYOJIMKOBAHA MO TICEBJOHUMOM,
pyka A. KysuceBuua Jierko y3HaBajacb. B xopor-
KUe CPOKH OH ObLJT apecTOBaH, JONPOIIeH, 0/ -
BePrHyT NBITKAM U 3aKJII0UeH B TIOPbMY; [103Xe
ero /IelIOpTUPOBAJIM B KOHILeHTPALMOHHbIN JIa-
repb 3akcenxaysen' (OpanueHn6ypr, ['epmaHus)
noz BepnuHowMm [4, p. 47].

B 3akcenxaysene A. KynuceBuy ompezenni
717151 ceBs1 POJIb BCeld CBOeid XKU3HU: OH CTaJ Jiarep-
HBIM TPy0aZypoM, UCIIOJIHUTEJIeM, aBTOPOM Tie-
CeH, a ellle OH ObUT BO3MYTHUTEJIeM CIIOKONCTBUS,
OTYasHHBIM IOPOJIMBLIM M HaBsA3YMBBIM IIPOBO-
karopoM. Co3zaerca Bnevarienue, 4yto A. Kynu-
CeBUY, B MOJIOZIOCTH BOCXUILIABUINIACSA aPTUCTAMU
IIMPKa ¥ JjaXke cOeXaBUIMi U3 I0Ma, YTOOBI caMo-
My [IPUCOeUHUTBCA K IUPKOBOM TpyIIe, He MOT
yZAepXaThCs, YTOOBI He IPOUTH 110 3TOMY CBOe-
00pa3HOMY TYro HaTSIHYTOMY <«KaHaTy». Kak OH,
JI0JDKHO OBITh, U TIpe/IBUZEN, 00pa3 <I0POUBOro»
CTaBUJI €T0 B JBYCMBICJIEHHOE TT0JIOXKEHHe «3aIlHC-
HOTO IIyTa» NepeJ KOMaH0BaHueM jareps. FIHO-
I7la MOTJIO TI0Ka3aThCsl, YTO 00€ CTOPOHBI, KaK HU
CTPaHHO, faXke HaCJIaXal0TCs 3TUMHU B3aUMOOT-
HOLIeHUSIMHU.

! KoHTpauunoHHblit jarepb 3akcenxaysen (KZ Sachsen-
hauzen) 6611 co3zan HatrcTamu B 1936 rony. B Hem npoxou-
JI TIOATOTOBKY Y TepenofirOTOBKY «KazApbl» A7 narepeii CC.
B 3akceHxay3eHe /leiiCTBOBAJ NOATNOJbHbINA KOMUTET CONpPO-
THUBJIEHUS, YIPABJIABIINICA XOPOIIO 3aKOHCIMPUPOBAHHOM
opranusarueit. — IIpum. peo.
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Ny

3 KULISIEWICZ
LIEDER AUS DER HOLLE

chants de la déportation

Puc. 3. MnactuHku ¢ 3anucamun A. Kynucesinya, BblLLeALLINE B Pa3HbIX CTPaHaX

W3BecTHO, YTO HaYaJIbHUK MeIMLMHCKOM 4Ya-
CTH J1areps1, BO3MYILeHHBI! TeM, uTo A. KynuceBuy
YCTPOWJI UMIIPOBU3MPOBAHHBIN KOHLIEPT /I CBO-
UX TOBapHIIeH 1o 6apakxy, mpefHaMepeHHO BBO-
nun eMy Bo30yzautereit nudrepun. Lesb cocrosiia
B TOM, YTOOBI Pa3pPyIIUTh €ro CJIyX U Mapajr30BaTh
TOJIOCOBBIE CBS3KH, IPYTHIMU CJIOBaMH, — YTOOBI OH
¢dusnyecky He cMor Gostblile eTh |3, p. 52]. Tem He
MeHee, COYYBCTBYIOIMe, HAXOAMBIIMECS B JTy4lIeM
TIOJIOXKEHHUH B Jla3apeTe, KAKMM-TO 00pa3oM cyme-
JI1 CBOEBPEMEHHO Pa3/o0bITh MpoTHBOsiAue. Kak
1japb TepIIeJ CBOero LIyTa, TaK U 3C3COBLbI PeIlu-
1y, 1o cnoBaM A. KysmceBuya, «1103BosIUTh C00a-
Ke IIeTb», TO eCTb II03BOJIUTh €My XUTb [4, p. 32].
KoHeuHo, 06e CTOPOHBI TOHUMAJIH, YTO MOI00HbBIE
«paspelieHnsI» JIeTKO OTMEHSIOTCS.

Haxopsce B 3akcenxaysene, A. KyivceBny Ha-
nucas (1o ero coOCTBEHHBIM IOZICIeTaM) 54 ecHH
Ha pa3Hble JIMYHbIe 1 37I000IHeBHbIe TeMbl. Ero pe-
IyTauus «MacTepa NaMATH» C IIOYTH CTOIIPOLIEHT-
HOH CTIOCOBHOCTBIO 3aTIOMUHATH Obla TAKOBA, UTO
Apyrue 3aKI04eHHble YMOJIUIN €ro 3alI0OMHUTD UX
TIeCHY, TIOCKOJIBKY HaZIeA/INCh, YTO TaK IIECHU CMOTYT
TIIEPEXUTD BOMHY, [Ia)Ke eCJIA CAMU OHY He BBDKVBYT.

A. KynuceBud, KOHEUHO, BBIKUJ; OH ObLI
ocBOGOXzIeH 2 mast 1945 r. BO BpeMsi «Mapiia
cMepTu» U3 3akceHxay3eHa’. Bckope mocie ato-
ro, BbI3ZlOpaBauBas B rocnuraie B Kpakose, oH
HaJMKTOBAJl OJHON U3 MezcecTep 716 cTpaHuLl
JIarepHBIX TeCeH U CTUXOB Ha HECKOJIbKUX A3bI-
KaX, KOTOpbIe 3allOMHUJI 33 JJOJITMe TOJbl IUIeHa.
[To3aHee OH paccKa3bIBaJl, YTO MeACECTPhI ObLIN
yOexeHbl, OyATO OH OJIeP)KUM 3JIbIM JYXOM, a
Bpauy CYMTANM €ro cymacmenmum [4, p. 13].

2 «Mapum cMepTH» TpeAToJIaraiy epedpoCcKy Y3HIKOB
U3 J1areps C LieJIbI0 UX MAaCCOBOTO YHUYTOXeHUA. OTCTaBIINX
1 00ecCHIMBIINX HA Maplle paccTpenuBaay. «Mapi cmep-
TH», 0 KOTOPOM HJIeT pedb, Havascs 21 anpens 1945 r., HO
OCYIIIeCTBUTD €ro HAaL[CTaM He y/laloCh: Y3HUKOB B Havale
Masi 0CBOGOZVIIN COBETCKHe BOficka. — IIpum. peo.
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[Tocne BorHbl A. KysrceBUY NMONBITANICA KUTh
HOpMaJbHOU XM3HbI0. OH XeHuJCA, co3al ce-
MBIO, CTaJI OTIIOM U TIPO60Ba cebsi B pa3HbIX MPO-
deccusix, BKJIIOYAs mepuos paboThl B KayecTBe
CIeLaJbHOrO KOPPeCIOH/IeHTa [0 KyJIbType B
[Tpare nsg 0OJHOTO MOJIBCKOTO MEPUOANIECKOTO
u3znanus. Ho Bce yaiie OH JIOBUJ cebsi HA TOM,
YTO MOCTOSIHHO yMaeT O IepeXUTOM B Jiarepe.
U x0T$1 3TO CTOUJIO eMy Opaka U OTAAJIIIIO OT fie-
Tel, B KOHLe KOHIIOB, OH YCTYIIWJI CBOEH «OZlepXKU-
MOCTH» JIarepHbIM IPOIIJIBIM.

OH Havas 00IaThCsA C JPYTUMU BbDKUBIINMU
y3HUKaMH, COOMpATh MaTepuasbl U IPOBOAUTH
MHTepBbIO, MHOTHE U3 KOTOPBIX COXPaHNUJI B 3~
CY Ha MarHUTHOM JieHTe. OH COCTaBUJI OTPOMHYIO
OUOJIMOTEKY JIUTEPATYPhI, CBI3aHHOM C Xy/0XKe-
CTBEHHBIM CaMOBBIpa)kKeHHeM UHTepHALMOHATb-
HOT'O KOHTMHTeHTa 3aKJII0YeHHbIX, U My0OIMKOBaJ
CTaTbU B HAy4YHBIX XYPHaJlax O 3HaYeHUU KyJIb-
Typbl B Jarepsax. OH BHOBb BepHYJICA K BBICTY-
IJIeHUAM, racTponupys no 3anazHoil EBpore u
Coserckomy Coro3y, a Takxe copepluas JajabHue
noe3axu B Anonnto u CoenunenHsle ITaTol: € ru-
TapO¥, TOYHOW KOTIMeN MOJI0CaTO JlarepHO# Gpop-
MBI ¥ periepTyapoM, KOTOPbIY Ha3bIBajl «[eCHAMU
co nHa aga» (puc. 1—2). Kpome toro, A. Kynu-
CeBMY 3amKcaj HeCKOJbKO MJIACTUHOK: «IlecHn
KoHIptarepeii» (Canti dei Lager), Utamus, 1966;
«ITecuu u3 apma» (Lieder aus der Holle), T'epma-
HusA, 1968; «Ilecun penoprauuns (Chants de
la DEPOR), ®pannus, 1975; «IlecHu co nHa
anma» (Songs from the Depth of Hell), CIIIA, 1979
[6, p. 2] (puc. 3).

[Iy6uyHble BBICTYIUIEHUsI U apXUBHAS Jiesi-
TeJIbHOCTh A. KynnceBruya faBanu peannsanuio
ero ¢peHOMeHaNbHOW U JIMIIAIONIEN MOKOS CIO-
COOHOCTH 3a[IOMUHATh U COXPAHATH B MaMSATH
nH(OpPMALMIO, HATIOHAIN CMBICJIOM €ro KHU3Hb
U BJIATINCH ee 1leblo. OH 4yBCTBOBAJ, YTO, CO-
Oupasi 1 pacrpocTpaHss My3bIKY Jlarepeii, coxpa-
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HfeT MaMATh O TOBAPUIIAX U3BECTHBIX U Heu3s-
BECTHBIX, YbU CTPAJIAHUSA U CyAbOA MHAYe ObUIH
ObI 3a0BITHI.

A. Kynucesuu ymep B Kpakose 12 mapra
1982 r. B Bo3pacre 64 net. PyHnaMeHTaIbHbIN
TPYZA Bcell ero xusHu [7] «Ilonbckue narepHble
necHu, 1939—1945», unu «My3bIKa U eCHUA U3
HanucTckux sarepeit> (Polskie piesni obozowe,
1939—1945), Tak u octasncd HenmpUHATHIM [1ob-
CKHAM TOCYAapCTBEHHBIM MY3bIKaJIbHBIM U3/a-
TEJIbCTBOM K IIe4aTu. DTOT NAMATHUK TBOPYECTBY,
POX/IeHHOMY B YCJIOBUSAX TSXKeJIeUIINX UCIIbITa-
HUH, OCTaeTCsl HeOMyOJIMKOBAHHBIM U TI0 Cel JleHb.

U Bcé xe 3000 cTpaHuL] MalIMHOIMCHOTO TeK-
CTa ¥ HeCKOJIBKO YePHOBUKOB, TEKCTBI IIeCEH U 3a-
IIMICH MY3bIKaJbHBIX IIPOU3BeZleHUN (ZOMallHue,
TI0JIeBble ¥ PAaZi03aliCH), a TaKXe, KaK Mbl IO~
BOPUM, «HE4TO 6OJiblllee»> MOXKHO HaiiTu B Me-
MopuanbHOM My3ee Xosokocra CIIA B BamuHr-
ToHe. OnMcaHue Karajuora JOCTyIIHO OHJIAaMH Ha
BeO-caiite My3est [8]. Ho s mpeamoyuTao mporm-
THUPOBATh IIPe/IBAPUTEJIbHYIO OIUCH, TOATOTOB-
JeHHy!0 B Ilosbie 1oz pyKOBOJCTBOM CaMOTO
A. KynuceBuda, 4ToObI lepeaTh riayoUHY ¥ 0CO-
Oblii XapaKTep 3TOI KOJUIEKIIUH:

OTzenbHBIX MANOK B apXUBAX HACYUTHIBAETCS
okoJ10 800, B Hux cozpepxutcsa okoino 70 000 crpa-
HUL] JOKYMEHTOB, KaCaroLIMUXCs UCTOPUHU CO3/IaHUsA
IleceH, XOPOBOU MY3bIKM U MHCTPYMEHTaJIbHBIX
npou3BeieHuii. COOPHUK BKJIIOUaeT B cebsi Goiee
620 meceH NONbCKUX KOHIIarepeu u3 34 narepeu,
okoJ10 200 neceH, HaNKMCaHHBIX B nepuog ¢ 1933
1o 1945 rox My3blKaHTaMU U UCIOJIHUTEISIMU
APyTUX Hal[OHAJbHOCTe, 1 6osee 80 3amucei,
KaCaloUIMXCA JarepHOW MHCTPYMEHTaJbHOU My-
3BIKM IIOJIbCKMX KOMIIO3UTOPOB. Cro/ia )K€ BKJIIO-
JeHbI HECKOJIbKO ThICSY MUKPOQMIbMIPOBAHHBIX
Yl OPUTVHAJIbHBIX 3alIMCHBIX KHVKEK 3aKJII0YeH-
HBIX, THEBHUKOB, I'PAaBIOP, 3CKU30B, HAOPOCKOB,
doTorpaduii 1 KapTUH, CBA3AHHBIX C My3bIKaJb-
HOH JKU3HBIO JIarepeil. 3ByKOBas 4aCTb COCTOUT U3
JIeCITKOB THICAY METPOB OOOMH U KacceT C MOJIb-
CKMMU U MHOCTPAHHBIMYU JIare€pPHBIMU MeCHSIMHU.
Kpome Toro, B apxuB BKJIIOUeHbI Grorpadun aB-
TOPOB I1eCeH, [I03TOB-N1eCeHHNKOB, UCTIONHUTeIe!
Y OPKECTPAHTOB.

Hapsny c stum ciiuckoM A. KynuceBryeM mmog-
rOTOBJIEH IIPOEKT IIPeIMETHOTO YKa3aTessl, BKJIIO-
YAoK CJIeAiyIompe Oyjopaskaliye NaMsTh OIHU-
caTeJIbHbIe 3aTOJIOBKU:
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# IToanonbHble My3bIKaJIbHbIE aKa/leMUH B JIa-
repsix;

+ Canknmonnposanue CC My3bIKH U IIECEH;

# 3aKiI04eHHble, Y4aCTBOBABIIME B BOCCTAHU-
X, yOUTBIE BO BpeMsI MeHMs;

+ CrnerjianbHble KOHLIEPTHI A7 3aKI0YeHHbIX
B [1aJIaTaX;

& JleTcKue IecHY B Jarepsx;

+ IToceBoeHHas AMCKPUMUHALIUAA 3TOTO pe-
nepTyapa, K coxaJleHu1o, faxxe B [Tonb1ue;

+ PaznuyHble BU/bI JIarepHbIX OPKeCTPOB;

+ Opruu 1o/ My3bIKaJbHOE COIIPOBOXEHME;

+ OdunuanbHO paspelieHHbIe TIeCHY;

+ CaboTupoBaHue MeceH;

+ CrusiHMe MY3bIKY C CaIUCTCKVMU aKTaMU;

# Omepsl, HaNKCaHHbIe B jarepsx (...)

<..>wunp.[9].

brnaropaps 3HauuTenbHbIM yeuiauam A. Ky-
JvceBMYa Mo cO0py Marepuala, 1Jisi KOJUIeKIUH
OBbLIO TaKXe MOJyYeHO MHOXXeCTBO JJOKYMeH-
TOB, He CBSI3aHHBIX C MY3bIKOM, B TOM 4HCJIe CO-
06IIAI0IUX TOAPOOHOCTH O TaK Ha3bIBaeMOW
Sonderaktion Krakau (CmernuanbHOW akuuu
«KpakoB») — HaIMCTCKUX pelnpeccusix yuyeHbIX
13 SIreJJIOHCKOTO YHUBepcHTeTa B HOsiope 1939 .
¥ B IPyTUX BBICIIUX y4eOHbIX 3aBefleHUsX Kpa-
KoBa. A. KyinceBu4 BCTPETWICSH C BbDKUBIIMMU
IocJie 3TOW omepany B 3aKceHxay3eHe, a BIIO-
CJIeZICTBUY 3aIMCajl UHTEPBbIO U COCTABUJI IOChE
CBH/IETe/IbCKUX MOKa3aHuUH, TTOAPOOHO OMUCHIBA-
FOIUX cyabOBI ToUYTH 200 KPaKOBCKUX MPOdecco-
POB, JIEKTOPOB U y4eHbIX [10].

B 2008 r. MeMopuanbHbIN My3eil X0JI0KOCTa
CIIIA BBIyCTHT KOMIAKT-ACK «IlecHu u Oajiia-
nbi»> (Ballads and Broadsides) — pacckas o narep-
HOM onbITe A. KynuceBrya B XpOHOJIOTUYeCKOM 110~
CJIe7I0BaTeNIbHOCTH ero aBToOMorpadiyeckux mneceH
[11]. Anb60OM 11eTMKOM HaXOIUTCSE B CBOOOZHOM JI0-
cryne B VIHTepHeTe; 1114 LeJield HaCTOAILel CTaTby A
TpYBe/ly JIMILIb KPaTKUi IpUMep XapaKTepHOro CTH-
JIS COUMHeHus U uctionHeHus A. KynmmceBuya.

ITecusa «Yepueiit bém» (Czarny Bohm) [12]
HarmoMuHaeT 00 OJTHOM IpeZicTaBUTee 3aKCeHXay-
3€Ha, KOTOPOTO MHOT¥E IPeANoYIr ObI CKopee 3a-
obiTh: Busibrenome Béme (Wilhelm Bohm) u3 na-
repHOro KapayJa, no nmpo3suiy Yepuseii (Czarny)
Bém. Ero onuchIBaOT KaK HEBBICOKOTO, CropbJieH-
HOT0, yrPIOMOT0 GpaHaMeiicTepa, pabOTHHKA Kpe-
MaTOpUs, YTO U ONpeZiesIfAo ero XapakTepHbIH,
«060xKeHHbIN» 06/MK. TTo cioBam A. Kynuce-
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Czarny Bohm, Tekct A. Kynucesuua

Tabnnya 1

Czarny Bohm

Czy to w dzien, czy to w noc,
Trupy wedze—wesot, hoc!
Puszczam czarny, czarny dym,
Bom ja czarny, czarny Béhm.

I kobietki i staruszki,

I dzieciaki chciatbym tez,
Sto kominéw tu bym miat,
So genau jak w Birkenau.

Hulaj dusza! Czort-Katiusza!
Aber Juden sind nicht da!
Jejku, bo w czterdziesci trzy
I esmany byda szly!

Cha! Cha! Cha! Cha! Cha!

Wtenczas zdréw i wtenczas hoc,
Wedzit bede w dzieni i w noc.
Thusty, ttusty péjdzie dym,

A z nim....czarny, czarny B6hm.
Cha! Cha! Cha! Cha! Cha!

Black B6hm

Whether it’s by night or day,

I smoke corpses—jump for joy!

I make a black black smoky smoke —
Cause I am black black B6hm!

I'd like to burn some chicks and hags,
Some kiddies, too, and how!

I wish we had one hundred smokestacks,
Like they have in Birkenau!

Oh, happy soul! Sending Russkies to hell!
But still there are no Jews here;

Oh my! Could be in ‘43

They’ll send some SS-men to me!

Hah, hah, hah, hah, hah!

Soon, healthy, happy, and jumping for joy,
We’ll smoke by night and we’ll smoke by day;
We’ll send up a big fat smoky smoke—
We’ll send up black black B6hm!

Hah, hah, hah, hah, hah!

YepHblii Bém

Byzb TO ZeHb, Oyab TO HOUb,
Tpynsl xry — Becé, oxou!

JIbIM ITyCKalo YepHBIN, Y4epHbII —
Benb s yepHblit, yepHbIit Bém!

U crapyx, u MOJIOZAYX,

U nereii xoTen OBl CXeYb,
Byab TyT cTO ABIMAMUX TPYO,
[la Kak B bupkeHay® neus.

I'ynan pyma! Yépr-Karromal
Ho TyT eBpees HeT nokKal!

A Hy KaK K COPOK TpeTbeMy
ITocTynAT u 3¢3cOBLbI!

Xa, xa, xa, xa, xa!

Torza 310poB, TOrZa 0X04,
Yanuts s Oyay feHb 1 HOYb.
I'ycToii OBaMUT IbIM KPYroM,

A C HUM... ¥ 4epHBIH, YepHbII bém!
Xa, xa, xa, xa, xa!

Ilepesod c nonsckoeo A3e1xa

Ha anenutickuil Bapbapet Munescxu [11]
npedocmasier asmopoMm CIMamoi.
Ayoduo cm.: [12]

JumepamypHoii nepesod

HA pyCcckuil S3b1K, NPUOTUNCEHHBLIL
K NOJILCKOMY OpUZUHATLY,
8bINONHEH PedaKmopom

E.H. Bonxoncxou

BUYa, BEM ¢ TAKMM 3HTY31a3MOM BBITIOJIHAT CBOXO
paboTy, YTO BLIKPUKUBAJ 3aKJIIOUeHHBIM: «IInuTe
K bémy! Bl HaBepHAKA CKOPO NpuzeTe KO MHe, TaK
noueMy Obl ¥ He ceituac?». Biociencteuu A. Ky-
JIMCeBUY paccKasbiBa, 4To BéM 0cobeHHO «OTIH-
yuicsy B 1941 —42 rr., Korza noMor cxedb 0KOJIO
18 000 coBeTCKMX BOEHHOIIEHHBIX, YOUTBIX B JIa-
repe [10, c. 1744].

ITers Czarny Bohm o3Hauano «Harao» BeicMe-
VIBAaTh JIAlepHOTO CJIyXallero: UCIIOJIHeHe [IeCHU
IPEe/ICTABJIAIO CMEPTEeJIbHYIO YIPO3Y KaK /JIA [1eB-
11a, TaK U 54 ero ayguropuu. A. Kynucesud, Ko-
HeYHO, 0CO3HaBaJ 3TOT GaKT, OTMeyas B CBOEM aB-
TOPCKOM KOMMEHTapHH, YTO «JIF000, TOMMaHHbIH
3a MCTIOJIHEHEM 3TOM [IeCHHU, PUCKOBAJI ObITh MO/
BEPrHYTBHIM IIBITKAM U Ka3HU OT PYK 3CICOBLEB».
HeB3upas Ha 3T0, OH UCIIOJIHUII €€ B IOJII0JIbHOM
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«kabape» y3HUKOB B KaHyH HoBoro 1942 ropa, u,
HecMOTps Ha GpaKTOp PHCKa, MecHs OBICTPO cTasa
TIONYJIIPHOM Cpesiv 3aKiroYeHHbIX. [TonyTHO zie-
MOHCTPUPYS CBOM HEM3MEHHBIN UHTepeC K peru-
OHAJILHOM My3bIKe, A. KynnceBUY HaJOXUJ TEKCT
cBoei mecHu (Tabsi. 1) Ha MeJIOUIO TOMYJISIPHOM
YKPavHCKOM HapOAHOM IeCHU «V yMUT, U TyAUT»>
[7,p.1741—-1742; 11, p. 31].

3 bupkenay (Birkenau) — HeMerlkoe Ha3BaHUe KPyIIHeiA-
mrero (1 HauGoJIee 0JIro MPOCYIeCTBOBABIIEr0) U3 HALUCT-
CKUX JIarepeil YHUUTO)XXEeHNS; OZIMH U3 TPeX OCHOBHBIX JIarepe,
BxofuBIIMX B Komteke OcBenniuma (Auschwitz). ToBopst 06
Ocsen1yMe, 9acTo noapasyMesarot bupkenay. Haxonwics Ha
TeppuTopui fep. bxesunHka (BrupkeHay). CTpouTeNbCTBO Haya-
J10¢b oceHbio 1941 roza. Croza exeHeBHO IOCTYIIAIN 3aKJII0-
YeHHBIe co Bced EBpomnbl. CunTaercs, 4yTo 4ucjIo XepTB 3TOro
Jarepsi coCTaBUIO GoJiee MIJUIMOHA YesioBeK. — IIpum. ped.
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Puc. 4. 3. Kapnuncbka. «Monocatslie» (Pasiaki).
3anucaHo AnekcaHapom Kynucesmyem.
[10, HeHymepoBaHHas c. 3]

Kak yxe ynomuHanoch, A. KysuceBud cobu-
paJl My3bIKy YU BOCIIOMUHAHUS1 ObIBIINX Y3HUKOB
MHOTUX JIarepeii, Kak MOJIIKOB, TaK U HEMOJISIKOB,
HO TIOJIIKOB ObLIO Gosibine. OZHOM U3 ero MoJib-
CKMX CBUZeTeNbHUL sABsnachk 3odusa KapnuHcs-
ka (Zofia Karpinska), pogusmrasics B 1908 r. Bo
JIbBOBe 1 apecToBaHHasA B Bapiase B 1942 roay.
YJeH MoANONIBHOTO CONpOTUBIeHNs, 3. KapnuH-
cbKa 6Oblyia OTIpaBjieHa CHavajia B MaiigaHek*
(uemaneko ot JIo6iuHa), 3aTeM B OcBeHIUM®
(r. OcBeHLIUM), a ellle MO3e B )KEHCKUN KOHII-
nareps PaBeHcOpiok (okosio ep. PaBeHCOPIOK,

*+ Maitnanex (Majdanek) — nepBoHayanbHO 6bUT yCTPOEH
Ha OKpauHe T. JII0OIMH KaK TPYZOBO# Jlarephb /I U30JIALUK
BBICTYNABIIMX IIPOTUB OKKYMAllMOHHOH BiIacTH (1eTom 1941).
VIMeHHO N03TOMY IIIaHUPOBAJIOCh Pa3MeCTUTh €ro B 4epTe
ropoza. Co BTOpOii mosioBuHbI 1942 1. GbUT IPeBpAallieH B Jia-
repb cMepTH (TIpexxze BCero JJisl eBpeeB U BOEHHOIUIEHHbIX).
22 wiosist 1944 1. JTto6JIMH ¥ TIPUJIEraoliye TepPUTOPUM GbUTH
3aHATHI Bovickamu 1 Benopycckoro ¢pponTa.

5 KOHIIeHTpaLMOHHBIH J1areph 1 Jlarepb cMepTi OCBEHLIM
(monbck. O$wiecim, HeM. Auschwitz) — KomIIeKc arepeii B
Bepxwueit Cusie3unn, cymecTBoBaBIIKi B 1940—1945 rr. oK0s10
N0JIbCKOTO ropoga OcBeHIMM, IPUCOEeAVHEHHOro B 1939 r.
K Tepputopuu TpeThero peitxa. B MUpoBoii IpakTuke yT-
BepAMJIOCh HeMellKoe Ha3BaHue, B PYCCKOSI3bIYHON UCTOPH-
orpa¢uu — nosbckoe. JleHb 0CBOGOXeHUs jarepst 27 siH-
Baps 1945 r. coBeTcKUMU Boiickamu ycraHoByieH OOH kak
MesxyHapoaHbIi ZIeHb MaMsATH xepTB Xoskocra.— [Ipun. peo.
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BOHATERSKI KOMPOZYTOR

Puc. 5. «/osed KponuHbCKi, reponyeckinii KoMnosutop»
(Jozef Kropinski, Bohaterski Kompozytor).
®otorpacus u ovepk A. Kynucesuya

HbiHe T. @ropcTeHbepr) u ero noapaszeneHue
B ®enbreHe (BpanneHoypr).

3. KaprinHchbka obiazaia mo3THYecKUM TajlaH-
TOM U UCIIOJIb30BaJIa €ro, 4YTo0bI MOJJHUMATh Ha-
CTpOeHHe IPYI'M 3aKJII0UeHHBIM U BbIpaXkaTb UX
cTpaxu 1 Hagexabl. Ee cruxorBopenue «Ilooca-
Thle» (Pasiaki) — mo acconmanyu ¢ nomnocaroii a-
repHoii popMoil — HamrcaHo B MaiiziaHeke 1 1oJio-
’KeHO Ha MeJIOZIVIO TTeCHY NOJIbCKUX COJAT BpeMeH
ITepBoit MUPOBO¥ BOWHBI® (Tab. 2). A. KynuceBuy
3armcan Pasiaki v coxpanus obiiye cBeieHus 0 CO3-
JlaHUY My3bIKM B MaiiiaHeke B UHTEPBBIO € 3. Kap-
NUHCBKOM B siHBape 1962 1. [10, c. 1120] (puc. 4).

Takue mecuu, kak Pasiaki, coobmator yHu-
KaJbHble 1 MHOTOTOBOpSIIUe [eTali My3bIKaJlb-
HbIM QOJIbKJIOPUCTAM U UCTOPUKAM 3TOTO IIepro-
7ia, 3HAKOMBIM C KOHTEKCTOM UX co3faHus. Kpome
Toro, KoJutekuus A. KynuceBuda siBunach becrieH-
HBIM MCTOYHMKOM MHGOPMAINU JJISl «HeCcIelu-
aJIMCTOB»: KOMIIO3UTOPOB, apaHXUPOBLIVKOB U

¢ BeposATHO, 0Apa3yMeBaeTcs OAHA U3 M3BeCTHel-
MUX NOJBCKUX CONZIATCKUX NeceH «Cepas nexota» (Szara
piechota), BpeMs co3naHusa KOTOPOii, IO 06IMENPUHATON
BePCUH, OTHOCUTCA K mepuoAy IlepBoit MUPOBOI BOMHBI.
VHTepecHO, YTO MOTUB, 3By4aiuii B «KaHrare Xon0KocTa»,
HallOMMHAeT ¥ 3HaMeHUTYI0 B Poccuy ecHI0, U3BeCTHYIO 10
cJ10BaM «Bpary He ciaeTcs Hal ropAblil BapAr...», oTHocAmy-
1ocs1 K Pyccko-moHcKo# BoiiHe. — IIpu. peo.
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Pasiaki, Texct 3. KapnuHcbKoif

Tabnnya 2

Pasiaki

The Striped Ones

ITonocaTtebie

Wyniosta postawa,
cho¢ brzydka ich stroj,
na nogach niezgrabne chodaki—
to bracia i siostry,
to maz moze twdj,
pasiaki, pasiaki, pasiaki.

Od $wiata kolczasty oddziela ich drut,
straznice i wachy i bramy,

lecz wkrétce wolnosci dopehni sie cud,
tej chwili z otucha czekamy.

Dzi$ wielkiej nauki nastapit juz czas,
ze dola dla wszystkich jednaka,
niech zZadne niecheci nie dzielg tu nas,
my wszystkie wiezniarki z Pawiaka.

Their clothes veil the pride
that now slumbers inside,
The wooden shoes
on their feet murmur sighs,
They’re brothers and sisters,
they’re husbands and wives,
The striped ones,
the prisoners marked with tripes.

The watchtowers and sentinels, the
barbed wire and gates,

That cut off the world from their sight,
Cannot quell the hope that so
patiently waits

For freedom to find its way inside.

This time is the time
when the day lives in night,
When fate’s hand knows
no tender plight,
Let nothing divide us,
let all here unite,
For we are the women
marked with stripes.

T'oppas crats,
XOTb HapsAJ U Herox,
Ha Horax 6e3 pa3mepa KOJIOJKU —
To 6paThs 1 CECTpHI,
a MOXeT, TBO! My,
ITonocku, MOJIOCKY, OJIOCKH.

OT Mupa KOJIIOUUIT OTpe3as ux XKIyT,
Basibl, ¥ BOpOTA, U BBIIIKH,

Ho BepuM: MIHOBeHbsI CBATBIE TPAAYT,
U 4yzmo cBOGOIbI CBEPUIUTCS.

CeropHsa opa HaM YPOK 3aTBEpAUTD,
YTo oA y BceX OAMHAKOBA,
He cmosxeT nyckan

Hac HAYTO Pa3/ieNInTh,
3pech kaxkzaa — y3Huna IlaBska’.

Ce00600Hvuii nepegod

C NOJIbCK020 A36IKA HA AH2NULCKULL
Hennu Knapxa [13] npedcmasnen
asmopoM CIMamoi.

Ayduo cm.: [14]

JlumepamypHulii nepeod Ha pycckuil,
NPUGTUNCEHHBIU K NOLCKOMY
OpUSUHATLY, BLINOJHEH PEOAKMOPOM
E.H. Bonxowckou

IPOrPaMMUCTOB, 3aMHTEPECOBAHHBIX B U3yYeHUU
perepTyapa HalMCTCKUX Jlarepeil.

Crenyiomue TpU My3bIKaJbHBIX NpHUMepa
IIOKa3bIBAIOT, KaK KOJUIEKL[Ms MCIO0JIb30Bajach
TBOPYECKUM co0biiecTBoM. B 1997 r. kommo-
3utop u aupuxep Jonansa Makkanoy (Donald
McCullough) mocerun my3sei B morckax UCXOZ-
HOTO MaTepuasa JJisi CO3/JaHus MaMsTHOI pabo-
ThI, KOTOPYIO OH TJIAHUPOBAJ HAIKCATh /IS CBO-
ero KoJuleKTuBa «I'JaBHBIM X0p BamwuHrrona»
(Master Chorale of Washington). ITocie «morpy-
KeHusA» (Kak OH 3TO Ha3Bas) B apxuB A. Kysmuce-
BHMYA U IPOCIYLIMBAHKSA COTEH IIeCeH, OH B KOHed-
HOM UTOTe BbIOpAJ ceMb — JJIsl apaH)XUPOBKU B
My3BbIKaJIbHOE IIPOM3Be/ieHre 107l Ha3BaHueM (Ha
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MOM B3IJIfA]], He cOBCceM TouHbIM) «KaHTtaTa Xo10-
kocta» (The Holocaust Cantata) [13]. [Ipembepa
cocTosanach B BamuHrrone B LleHTpe ucnoianu-
TeJIbCKUX UCKycCTB UM. KeHHenu B MapTe 1998 1.,
u ¢ Tex nop «KanraTta Xoy0KocTa» HEOJHOKPATHO

7 IlaBsk (Pawiak) — Ha3BaHMe M3BECTHO! MOJBbCKOM
TIOPbMBI, IOCTPOeHHO! B Bapmmase B 1830-x rT. (IepBoHa-
YaJIbHO — YTOJIOBHOM, 1ocsie BoccTaHus 1863 r. B ITonbie —
U 7151 TIOIUTUYeCKUX 3aKJI0YeHHBIX). B rofbl OKKynanuu
IMonpmy HeMamu (1939—1944) — riaBHBIN TIOpEMHBIH
LIEHTP reHepa-rybepHaTOPCTBa, IZie COAepPsKaju KepTB 06-
JIaB, 47eHOB JIBIXEHUS CONPOTHUBJIEHU, TTIOJUTHYECKUX 3a-
KJII0UeHHBIX, MHOTHe U3 KOTOpbIX nocie ITaBsika nepeHanpas-
JISTIMCh B KOHLIEHTPAlMOHHbIe JIareps ¥ Ha IPUHYAUTeIbHbIE
pabotsl. —Ipum. ped.
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Tabnnya 3

Smetna koleda «Ckop6Has Konaaka», komno3utop W. Kponuxbcku

Smetna koleda

A Sad Carol

CxopGHas Koasgka

Péjdzcie, wiezniowie,

na “zmarlych gérze”,
Jezus sie rodzi malenki!
Matuli Jego w oczach tzy duze
1$nig sie, bo brak Mu sukienki.

Osusz 1zy matek, Boze Dziecino,
niech sie nie smucg, nie ptacza!
Minie niedola, dni chtodu ming
i w szczesciu dzieri ten zobacza.
<>

Go, prisoners,
to the “burial mound”
Jesus is born today, a tiny child!
Welled-up tears glitter
in his mamma’s eyes
Because he has no gown to wear.

Dry the tears of every mother,
divine child,
Let them not worry,
let them not cry!
Misery will pass,
as will the cold days,
And in happiness
they will greet this day.

CrynaiiTe, HeBOJIbHUKHY,
Ha MepTBBIX TOpy —
Mnagnenen Mucyc Hapoxxzaercs!
B riasax Ero Martymku
CJ1e3bl TOPbKYe,
W60 et n1a Hero ofesauus.

Ocymu ce3sl MaTepex,
boxuii CiHe,
ITycTb He mevyanATcy,
IyCTh He I1a4yT!
Otcrymut ckop6b,
[HU XOJIOJHbIe MUHYT,
W 3TOT IeHb
OHU BCTPETAT B CYaCThe.
<>

Ilepesod ¢ nonvckozo A3biKa
Ha anenutickuti Bapbapur Munescku
[11] npedocmasner asmopom cmamou.

JlumepamypHutil nepesod Ha pycckuil
A3bIK, NPUOTIUNCEHHBIUL K NOTCKOMY
OpUZUHATLY, BbINOSIHEH PedAKMOpPOM

Ayduo cm.: [16]

E.H. BoaxoHckoul

UCTIOJHANACH 110 Bced Tepputopuu CIIA. Cpenu
TeceH, 0TOOpaHHBIX s Hee [I. Makkaioy, Obuia
u Pasiaki [14].

ITo nanHbIM A. KynuceBnua (3amedaslue-
ro NoZoOHbIe BelK), CAMbIM TPYAOJI0OUBLIM
KOMIIO3UTOPOM U3 3aKJIIOYEHHBIX B HAIIUCTCKUE
KOHITarepst 6bII €ro cooTedecTBeHHNK Mo3sed
Kponunbcku (Jozef Kropiriski). 1. Kponunbcku
(puc. 5) popuincs B 1913 r. B BepnuHe B ceMbe
TIOJISIKOB, BBIPOC B ropoze buiaromy (Bydgoszcz)
B LleHTpaibHOU [loJsblle, Tie y4usicsa B MECTHON
KOHCepBaTOPUH, CTaJl ONBITHBIM OPTaHUCTOM,
CKpUIIaYOM U My3bIKaHTOM. Bo Bpems OKkyna-
MM OH OBLJT MOMMaH Ha PaclpoCTPaHEHUU aH-
TUQPALIMCTCKUX JIUCTOBOK, 3aKJI0YeH B TIOPbMY,
TMIO/IBEPTHYT MBbITKAM U B HOs10pe 1941 r. memop-
tTupoBaH B OcBeHnuM. TanaHT u o6pa3oBaHue
CIAC/IU eMy JKU3Hb: HECMOTPS Ha ociabeHHOe
¢usnyeckoe coCTosIHUE, OH ObLI Ha3HAUeH mep-
BBIM CKPHUIIa4OM U I'JIaBHBIM MY3bIKaJIbHBIM Ilepe-
MUCYUKOM OQUIMAIBHOTO JIATePHOTO OPKeCcTpa.
3alUIeHHBINA TAKUM 06Pa30M OT CYpPOBBIX YCIIO-
BUI JIarepsi, OH BCe CBOe peZikoe CBOOOIHOe Bpe-
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Mf UCIIOJIb30BAJI A1l COYMHEHHS My3bIKaJIbHbIX
KOMIIO3ULIMY Ha OCHOBE MO3TUYECKUX TEKCTOB,
IOJIy4eHHBIX OT JPYTUX 3aKII0YeHHbIX.

B mapte 1943 r. 1. KponuHbCcKy GbL EpeBe-
neH u3 OcBeHiuMma B byxeHBanpz® (Hezjaneko ot
Benmapa, T'epmanns). KyapTypHbIi KJIMMaT TaM
Pe3KO KOHTPACTUPOBAJ € KIMMaToM B OCBeHIIMe:
TOZTIOJIbe 3aKJI0UeHHbIX ByxeHBab/a ObLIO Op-
raHU30BaHO OYeHb CIIJIOYeHHO, U 3TO MO3BOJIATIO
MM WHOT/Ia OTKPBITO IPOBOJUTD CBOU TeaTpajb-
HbIe ¥ KOHIIePTHbIe MeponpusATHsl. M. KponuHb-
cku paborain Ha 11-9acoBoii IHEBHOU CMeHe, B €r0
0053aHHOCTY BXOJUJIO IITONAHbe HOCKOB COJIZia-
TaM OTCTyIAILlero BepMaxTa, HO HO4M OCTaBa-

8 ByxenBasb] (Buchenwald) — ofjuH 13 KpynHeHmx KoH-
LIeHTPaLMOHHBIX JIarepei Ha TeppuTOpuX I'epMaHny, MIMeBIINI
138 dunmanos. 11 anpess 1945 r. B 1arepe BCIbIXHYJIO BOCCTa-
HYe IIPY OZZIep>KKe MHTepPHALVOHAIbHOH MO/TI0IBHOM Opra-
HU3aL1Y, YCTAaHOBUBINEH CBA3b C COI03HMKAMH. 3aKJII0UeHHBIM
yIaJi0Ch 3aXBaTUTh Jlarepb, KOTOPBIN Yepe3 HeCKOJIbKO JHel
ObLI [TOJIHOCTHIO OCBODOXKIEH aMEPUKAHCKUMU BOMCKaMHU.
B maMsATh 06 3TOM COBBITUHN yupexaeH MexayHapoaHbIit
JieHb 0CBOOO’K/IeHUST Y3HMUKOB HALMCTCKUX KOHIIJIarepeit.
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JIMCh CBOOOZIHBIMHU IS CO3TaHUS MY3bIKATbHBIX
npou3sBesieHni. K MOMEHTY BbIHYXIeHHOI 9BaKy-
anuu U3 jareps B anpesie 1945 r. OH HAKOMWJI N0~
pas3uTesbHOe KOJMYeCTBO MIPOU3Be/IeHNI: MTeCHH,
Mapliy, TaHI[bl, OPKeCTPOBbIE ¥ KaMepHble KOMIIO-
3unuu, GopTenraHHbIe MbeCk, OIepa U OIepeTTa,
a TaK)Xe COTHU apaHXMPOBOK IOMYJISPHBIX TTeCeH
¥l CaJIOHHOW My3bIKU. IIpu 3TOM, mocJie 0cBO6O-
XIIeHVs U [0 IHA CBOel cMepTH (B BO3pacTe Bce-
ro 57 ner), Y. KponuHbLCKY, TaK MHOTO 3aHUMAB-
IIMICS TBOPYECTBOM B JIarepsix, HUKOI/a OoJble
He COYMHUJI HY O/THOM HOTHI. [IpuMepHoO U3 cTa py-
KOTIKCel, KOTOpble eMy Y/1aJIoCh CIIacTH U3 Jare-
p#, O0JIbIIAs YaCTh IIPOCTO UCYe3T1a CO BpEMEHEM.
Ecnu 661 A. KynuceBud He ¢poTorpadpupoBal map-
TUTYPHI BO BPeMs CBOMX MHTEPBbIO ¢ M. KponuHb-
CKH, 3Ta My3bIKa Obla ObI CETOJIHS COBEPIIEHHO
Heu3BecTHa [15].

Ceiiuac y Hacienus V1. KponvHbCKM ecThb Ha-
NeXHbIN 3alIUTHUK B JIMLe UTaJIbAHCKOTO NMAHU-
cTa, auprokepa u uccenoarens @paxyecko JIoTo-
po (Francesco Lotoro), KOTOpbIi TOCTaBUI Mepe]
co00¥i 3a/1a4y ZIOKYMEHTHAPOBATh U 3aIIUCIBATH BCIO
My3bIKY, CO3/JaHHYIO B KOHIIarepsix Bo Bpems Bro-
pO¥i MPOBO# BOMHBI. JIJIs JOCTYKEHHUS ATOM OJia-
ropozHo¥ 1ies @. JIoTopo B TeueHHe MHOTHX JIeT
cTaparesibHO M3y4as Kojuleknuio A. KynuceBuya.
Tenepb Mbl MOXeM YC/IBIIATD ZIBe «MUHUATIOPHI
ByxeHBanb/ia», MeCHIO U UHCTPYMEHTAJbHYIO pa-
00Ty, HaNKCAHHYIO ¥ APAHXMPOBAHHYIO HA OCHO-
Be apxuBHBIX GoHIOB . JIoTopo. OHM MO3BOJIAIOT
OLIeHUTb TBOPYECKUM U CTUJIMCTUYECKUN Juana-
30H W. Kponuabcku. [To moMeTKaM B IapTUType
«Ckop6HO¥U KoJsiik» [16] (Tabu. 3) MOXHO npen-
TIOJIOKUTD, YTO KOMIIO3UTOP 33/lyMbIBaJI MCTIOJTHE-
HIe ee /715 T0JIoca ¥ CTPYHHOTO KBapTeTa (puc. 6).

Boree nerkum, pa3BiiekaTebHbIM XapaKTepOM
OTJIMYAeTCs Pyroe My3blKaJbHOe IPOK3BeZieHue,
HanvcaHHoe M. KponuHbCcky Ha 3aka3s, «Ilosbka
3urmyc» — (Polka Zygmus), BeposiTHO, Ha3BaH-
Has TaK 110 IMeHU er0 TOBAPHIIA 10 3aKII0UeHUI0
WJIM 110 MMeHU npusTend [17].

Hakowner, s nepeiifly K Npou3Be/IeHUIO BbI-
JaKoIerocs aMepuKkaHckoro kommosuropa Ilona
Mlondunzaa (Paul Schoenfield), poauBmerocs B
HetpouTe B 1947 roxy. [Toay4uB 3aKa3 HaNKUCaTh
IIaMATHYIO IbeCy /i1 KAMEepPHOTo aHcaMbisl, OH
IIOCeTHUJ My3bIKaJIbHbIN apXUB My3es, I7le ero BHU-
MaHue IIPUBJIeKJI aBTOpcKue necHu A. Kynunce-
BMYaA 13 3aKceHxay3eHa. VITOrom sBUIach CIOUTa
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Puc. 6. /1. Kponuhbeku. «Smetna Koleda»
(«Ckop6Has konaaka»). Pykonuch ¢ nomMeTkamu.
USHMM Kulisiewicz Collection RG-55.004*04
(Buchenwald Folders).
MemopuanbHbin My3eii Xonokocta GLUA.
Konnekuusa Kynucesuya RG-55.004 * 04
(Manku byxeHsanbpna)

Camp Songs («JIarepHble lecCHU») B IIATH YaCTAX
ISl KJIapHeTa, CTPYHHBIX, GOPTeNraHo U roJ0CcoB
(2003). B oTimuue OT BOIUIOIIEHUS U dpaHXUPOB-
kU r-Ha Makkanoy u @. Jloropo, II. Hlonpunz
VICIIOJIb3YeT U BbIPA3UTENbHO MHTepIIpeTUupy-
eT IIePBOMCTOYHUKY, CO3/laBasi Ha OCHOBE IeCeH
A. KynuceBuya, NpUBA3aHHBIX K KOHKPETHOMY
BpPEMEHHOMY [1€pUOJY, IPOU3Be/IeHNe COBPEMeH-
HOWU KJIACCUYEeCKOM MY3bIKH.

B 3aBepuieHue 3TOM CTAaThU 5 IPUTJIALIA0 YU~
TaTesleil BHOBb NOCIYIIATh U TePeXXUTh MaKabpu-
yeckoe memento mori A. Kynucesuua «Czarny
B6hm» — Ha 3TOT pa3 B 6oJiee MIMPOKOM Iepeoc-
mbiciennu [Tona Mlondunga [18].
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THE ALEKSANDER KULISIEWICZ
COLLECTION AT THE UNITED STATES
HOLOCAUST MEMORIAL MUSEUM:
AN INTRODUCTION

Editorial note

Editorial Board of the “Observatory of culture” journal presents to your attention its first experience
of publishing an article in two languages — Russian and English. Decision to deviate from the
traditional publication format was prompted by the specifics of the material itself. In the year of
the 75th anniversary of the end of World War II and liberation of the prisoners of Auschwitz and
Buchenwald, we invited Bret Charles Werb (USA) to present on the pages of the journal an article
aimed at revealing the collections of the US Holocaust Memorial Museum in Washington and
introducing the general reading public to the musical collection of works created by prisoners of
German concentration camps. The article is written in English, and the texts of the works narrated
by the author are in Polish. This caused both the complexity and interest of our work: after the review
process was completed, the original text of the article was translated into Russian by M.V. Lebedeva,
senior librarian of the International Department of the Russian State Library, and the literary
version of the poems translation was made by the editor E.N. Volkhonskaya and approximated to

the Polish original. The Russian translation is also supplemented with editor notes.

Bret Charles Werb,

United States Holocaust Memorial Museum,

100 Raoul Wallenberg Place SW Washington DC
20036, USA

ORCID 0000-0002-1161-6762

E-mail: bwerb@ushmm.org

Abstract. Envisioned by its founders as a storehouse
of historical evidence — material artifacts, written
and oral testimonies, photographs and films — the
U.S. Holocaust Memorial Museum in Washington
DC is the repository of a significant archive of music
salvaged from the Nazi ghettos and camps. This pa-
per focuses on the Museum'’s single largest music col-
lection, that of the Polish camp survivor Aleksander
Kulisiewicz (1918—1982). A native of Krakow, Po-
land, who spent over five years as a political prisoner
in Sachsenhausen, Kulisiewicz in later life grew ob-
sessed with documenting the repertoire that his fel-
low Poles and an international cadre of musicians,
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authors, and artistes created and performed while
captives of the Germans. The collection he amassed
during his final decades consists of hundreds of songs,
choral works and instrumental pieces gathered from
survivor memoirs, manuscripts, and multiple record-
ed interviews with former inmates. Approximately
70,000 pages of documentation encompass music-re-
lated artworks, biographical details of camp poets and
composers, and copious additional corroborating ma-
terial. Apart from providing an overview of the col-
lection, the paper will discuss Kulisiewicz’s cultur-
al and intellectual background in interwar Poland,
and postwar career as a performer, activist and au-
thor. Music illustrations will be drawn from Kulisie-
wicz’s archive of sound recordings, including selec-
tions from his own series of autobiographical songs
written in Sachsenhausen. A final set of musical ex-
amples demonstrates the collection’s utility as a re-
source for musicians and programmers seeking over-
looked, yet revivable repertoire, and for composers

/IN SPACE OF ART AND CULTURAL LIFE/ 489



Werb B.Ch. The Aleksander Kulisiewicz Collection at the United States Holocaust Memorial Museum: An Introduction /pp. 478-495/

inspired to create new works based on “rescued” mu-
sic preserved in the Museum’s archive.

Key words: Aleksander Kulisiewicz; United States
Holocaust Memorial Museum; Sachsenhausen;
Concentration Camps; Music; World War II; Re-
sistance; Political Prisoners; Collections; Archives.
Citation: Werb B.Ch.; Lebedeva M.V. (transl. into
Russ.) The Aleksander Kulisiewicz Collection at
the United States Holocaust Memorial Museum:
An Introduction, Observatory of Culture, 2020,
vol. 17, no. 5, pp. 478—495. DOI: 10.25281 /2072-
3156-2020-17-5-478-495 (in Russ. and Eng.).

s the longtime staff musicologist at
Athe United States Holocaust Memorial

Museum in Washington DC I have spent
uncounted hours working in and around an
enormous collection of music from the Nazi
concentration camps that the Museum acquired
in Poland in 1990 [1]. This trove of music and
music-related artifacts is named for its compiler,
Aleksander Kulisiewicz, a camp survivor who once
declared “I came to this earth to share with you
pain ... [w]ith the same passion others use to hoard
their gold” [2]. Without question, Kulisiewicz was
a strange and singular human being.

He was born in Krakéw in 1918 and spent his
youth and adolescence there and in the southern
Polish town of Cieszyn. His mother, a music teach-
er, died when he was only three; his father, an oc-
casional writer, playwright, poet, and folklorist,
taught classical languages at the gymnasium le-
vel. Innately gifted as a musician and entertainer,
Kulisiewicz had a comparatively cosmopolitan up-
bringing — the family lived for a while in Hunga-
ry and Czechoslovakia — and from an early age his
performing style began to reflect a diversity of cul-
tural influences. In his late teens he entered Jagi-
ellonian University as a law student, but the world
of popular entertainment always beckoned, and
between classes he worked variously as a cabaret
artiste, musician, songwriter, film actor, “artistic
whistler” and circus clown [3].

Alongside his intellectual and creative talents,
Kulisiewicz always nurtured a strong and inherent
distrust of authority. So it was his particular mis-
fortune that his formative years coincided precisely
with the “Golden Age” of European authoritarian-
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ism — the era of Hitler, Stalin, Mussolini and oth-
er regional despots.

Kulisiewicz was staying with his father in
Cieszyn when Germany invaded Poland in Sep-
tember 1939. Within a month of the country’s fall,
a satirical item entitled “Hitleryzm domorosty”
(Homegrown Hitlerism) appeared in of local press.
Although published pseudonymously, Kulisiewicz’s
hand was quickly recognized. In short order he was
arrested, interrogated, tortured and jailed; and in
due course he was deported to the concentration
camp Sachsenhausen, near Berlin [4, p. 47].

At Sachsenhausen, Kulisiewicz created for
himself the role of a lifetime. He became a camp
troubadour — poet, performer, songwriter — but
also gadfly, risk-taker, Holy Fool, and compulsive
provocateur. It seems that Kulisiewicz, who ad-
mired circus performers, and who as a young man
had actually run off to join a circus, could not resist
walking this particular tightrope. As he must have
foreseen, his “Holy Fool” routine placed him in a
perverse vis-a-vis with the camp command. Odd-
ly enough, both sides sometimes seemed to relish
the relationship.

The story goes that the director of the camp
medical unit, outraged that Kulisiewicz had
performed an impromptu recital for his bar-
racks-mates, had him deliberately injected with
diphtheria pathogens. The objective was to de-
stroy his hearing and paralyze his vocal cords — in
other words, to make it physically impossible for
him to sing [5, p. 52]. Yet well-placed sympathi-
zers at the infirmary somehow managed to provide
a timely antidote. As the Tsar tolerated his Fool, so
the SS decided to (in Kulisiewicz’s words) “let the
dog sing” — that is, to permit him to live [4, p. 32].
Of course, both parties understood that such dis-
pensations were easily revoked.

While at Sachsenhausen, Kulisiewicz wrote
(according to his own tally) fifty-four songs on a
range of personal and topical themes. His reputa-
tion as a “memory artist” with near-total recall was
such that other prisoners beseeched him to memo-
rize their songs as well — songs they hoped might
survive the war even if they themselves did not.

Kulisiewicz, of course, did survive; he was lib-
erated on May 2, 1945, during a death march from
Sachsenhausen. Not long afterward, while recupe-
rating at a hospital in Krakéw, he dictated to one of
the nurses 716 pages of camp songs and poems in
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multiple languages he had committed to memory
during his long years of captivity. He later reported
that the nurses were convinced he was possessed
by a demon, while his doctors believed him to be a
madman [4, p. 13].

After the war, Kulisiewicz attempted to lead a
normal life. He married, started a family, and tried
his hand at various jobs, including a stretch as the
Prague-based cultural affairs correspondent for
a Polish periodical. But ever more frequently he
caught himself dwelling on his experiences as a
prisoner in the camp. And although it cost him his
marriage and estranged him from his children, he
ultimately yielded to his obsession.

He began communicating with other survivors,
collecting materials and conducting interviews, many
of which he preserved on magnetic tape. He com-
piled a massive library of literature related to the ar-
tistic expressions of an international cadre of in-
mates, and contributed articles to academic journals
on the meaning of culture in the camps. He again
returned to performing, touring to Western
Europe and the Soviet Union, as well as to distant
venues in Japan and the United States, with his gui-
tar, replica striped uniform, and repertoire of what
he termed “songs from the depths of hell” (see ima-
ges 1—2). Kulisiewicz also launched a recording ca-
reer, releasing long-play albums: Canti dei Lager (It-
aly, 1966); Lieder aus der Holle (Germany, 1968);
Chants de la déportation (France, 1975); Songs from
the Depths of Hell (USA, 1979) [6] (see image 3).

Kulisiewicz’s performing and archiving mis-
sions offered an outlet for his prodigious and dis-
turbing powers of recall, and lent purpose and
focus to his life. He felt that by collecting and dis-
seminating the music of the camps he was safe-
guarding the memories of comrades known and
unknown whose sufferings and fate would other-
wise be forgotten. He died in Krakéw on March 12,
1982, aged 64, with his magnum opus [7], Polskie
piesni obozowe, 1939—1945 (“Songs of Polish Pris-
oners,” or alternatively, “Music and Songs from the
Nazi Camps”), rejected by the Polish State Music
Publisher. This monument to creativity in adversi-
ty remains unpublished to this day.

However, the 3,000 page typescript and seve-
ral draft versions, the song texts and music tran-
scriptions, the home, field and radio recordings,
and, as we say, much much more, can be accessed
at the Holocaust Memorial Museum in Washington
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DC. A catalogue description is available online at
the Museum’s website [8]. But to communicate the
depth and special nature of this collection I prefer
to cite from the preliminary inventory prepared in
Poland under Kulisiewicz’s supervision:
Individual folders in the archives number ap-
proximately 800, with about 70,000 pages of do-
cumentation concerning the origins of songs, cho-
ral music, and instrumental works. The Collection
includes over 620 Polish concentration camp songs
from 34 individual camps, approximately 200 songs
written between 1933—1945 by all other nationa-
lities, and over 80 entries concerning camp instru-
mental music by Polish composers. Included also are
several thousand microfilmed and original prison-
er notebooks, diaries, prints, sketches, photographs
and paintings related to the musical life of the camps.
The audio portion consists of tens of thousands of
meters of open reel and cassette tape with Polish and
foreign language concentration camp songs. Also in-
cluded within the archives are biographies of song-
writers, lyricists, performers and orchestra members.

Alongside this listing is a draft of the sub-
ject-index Kulisiewicz prepared, which includes
such evocative descriptive headings as:

+ Clandestine Music Academies in the Camps;

+ SS Approbation for Music and Songs;

# Prisoners Participating in Rebellions Killed
While Singing;

+ Special Concerts Organized for the Inmates
in the Sick Room;

+ Children’s Songs in the Camps;

¢ Post-War Discrimination of this Repertory
Unfortunately Even in Poland;

+ Different Kinds of Camp Orchestras;

# Orgies Carried Out to the Accompaniment
of Music;

+ Songs Officially Permitted;

+ Sabotage Songs;

+ Music Merging with Sadistic Acts;

# Operas Written in the Camps...

And so on [9].

I should note that Kulisiewicz’s expansive col-
lecting efforts yielded a good deal of documenta-
tion unrelated to music, including details about
the so-called Sonderaktion Krakau — the Novem-
ber 1939 Nazi purge of academics from Jagiello-
nian University and other area institutions of high-
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er learning. Kulisiewicz encountered survivors of
the Aktion at Sachsenhausen, and later conduct-
ed interviews and compiled a dossier of testimony
detailing the fates of nearly 200 Cracovian profes-
sors, lecturers and scholars [10].

In 2008, the Holocaust Memorial Museum is-
sued the CD Ballads and Broadsides, a narrative
of Kulisiewicz’s camp experiences told through a
chronological sequence of his self-performed auto-
biographical songs [11]. The entire album is freely
available online; for present purposes I will offer a
single, brief illustration of Kulisiewicz’s distinctive
writing and performing style.

The song “Czarny Bohm” [12] commemorates
a Sachsenhausen personality many would consi-
der best forgotten: the camp guard Wilhelm Bohm,
nicknamed “Czarny”— that is, “Black” — Bohm.
Described as short, hunchbacked and sour-faced,
he was a Brandmeister, a cremation specialist, an
occupation that lent a distinctive charred appear-
ance to his person. According to Kulisiewicz, Bohm

was so enthusiastic about his job that he would
call out to the prisoners: “Come to Bohm! You will
surely be coming my way soon, so why not now?”.
He further reports that B6hm particularly distin-
guished himself in 1941—42, when he helped in-
cinerate some 18,000 Soviet POWs murdered at the
camp [10, p. 1744].

To sing “Czarny Bohm” was to brazenly ridicule
a camp official; the song thus posed an existential
threat to singer and audience alike. Kulisiewicz rec-
ognized this fact, of course, noting in his author’s
commentary that “anyone caught performing this
song risked torture and execution at the hands of
the SS”. He nonetheless performed it at a clandes-
tine inmate “cabaret” on New Year’s Eve, 1942, and
despite the risk factor it quickly became popular
among the prisoners.

Incidentally demonstrating his abiding interest in
regional music, Kulisiewicz set his text (see Table 1)
to the melody of a popular Ukrainian folk song,
“E Shumyt e Hudyt” 7, pp. 1741—1742; 11, p. 31].

Table 1

Czarny Bohm, text by A. Kulisiewicz

Czarny Bohm

Black B6hm

Czy to w dzien, czy to w noc,
Trupy wedze—wes6t, hoc!
Puszczam czarny, czarny dym,
Bom ja czarny, czarny Bohm.

I kobietki i staruszki,

I dzieciaki chciatbym tez,
Sto kominéw tu bym miat,
So genau jak w Birkenau.

Hulaj dusza! Czort-Katiusza!
Aber Juden sind nicht da!
Jejku, bo w czterdziesci trzy
I esmany byda szly!

Cha! Cha! Cha! Cha! Cha!

Wtenczas zdréw i wtenczas hoc,
Wedzit bede w dzieri i w noc.
Thusty, ttusty pdjdzie dym,

A z nim....czarny, czarny Béhm.
Cha! Cha! Cha! Cha! Cha!

Whether it’s by night or day,

I smoke corpses—jump for joy!

I make a black black smoky smoke—
‘Cause I am black black B6hm!

I'd like to burn some chicks and hags,
Some kiddies, too, and how!

I wish we had one hundred smokestacks,
Like they have in Birkenau!

Oh, happy soul! Sending Russkies to hell!
But still there are no Jews here;

Oh my! Could be in ‘43

They’ll send some SS-men to me!

Habh, hah, hah, hah, hah!

Soon, healthy, happy, and jumping for joy,
We’ll smoke by night and we’ll smoke by day;
We’ll send up a big fat smoky smoke—

We’ll send up black black B6hm!

Habh, hah, hah, hah, hah!

— translation from the Polish by Barbara Milewski [11].
Audio is available at [12].
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As already mentioned, Kulisiewicz collected mu-
sic and testimony from survivors of a great many
camps, both Poles and non-Poles — but mainly
Poles. One of his female Polish informants was Zo-
fia Karpiriska, born in Lwéw in 1908 and arrested
in Warsaw in 1942. A member of the underground
resistance, Karpinska was sent first to Majdanek,
near Lublin, then to Auschwitz, and still later to the
forced-labor camps Ravensbriick and Velten.

Karpiriska had a knack for poetry and deployed
her talent to raise the spirits of other inmates and
give voice to their fears and hopes. Her poem “Pa-
siaki” (“The Striped Ones”— referring to the striped
camp uniform), written in Majdanek, is set to the
tune of a Polish soldiers’ song from the First World
War (see Table 2). Kulisiewicz collected “Pasiaki,”
and gathered general details about music making at
Majdanek, when he interviewed Karpiriska in Janu-
ary of 1962 [7, p. 1120] (see image 4).

Songs such as “Pasiaki” offer unique and tell-
ing details to music folklorists and period histori-
ans already familiar with the contexts of their cre-
ation; yet the Kulisiewicz Collection has also been
an invaluable resource for non-specialist compos-
ers, arrangers and programmers interested in ex-
ploring the repertoire of the Nazi prison camps.
The remaining three musical examples illustrate
some ways in which members of the creative com-
munity have put the collection to use.

In 1997, the choir director Donald McCullough
visited the Museum seeking source material for a
commemorative work he planned to write for his
ensemble, the Master Chorale of Washington DC.
After “immersing” himself (as he put it) in the
Kulisiewicz archive and playing through hundreds
of songs, he ultimately chose seven items to ar-
range into a composition entitled (not entirely ac-
curately, in my opinion) The Holocaust Cantata
[13]. The work premiered at the Kennedy Center
for the Performing Arts in Washington in March
1998 and has since had numerous hearings across
the United States. Among the songs McCullough
chose for the suite was “Pasiaki” [14].

According to Kulisiewicz, who kept track of
such things, the most industrious composer impris-
oned in the Nazi camps was his compatriot Jézef
Kropinski (see image 5). Born to Polish parents in
Berlin in 1913, Kropinski was raised in the cent-
ral Polish city of Bydgoszcz, where he trained at
the local conservatory and developed into an ac-
complished organist, violinist, and overall musi-
cian. During the occupation, he was caught dis-
tributing antifascist leaflets, imprisoned, tortured,
and in November 1941 deported to Auschwitz.
There, his talent and training spared him his life:
despite his debilitated physical condition he was
appointed first violinist and chief music copyist
of the official camp orchestra. Now shielded from

Table 2

Pasiaki, text by Z. Karpifiska

Pasiaki

The Striped Ones

Wyniosta postawa, cho¢ brzydka ich stroj,
na nogach niezgrabne chodaki—

to bracia i siostry, to maz moze twoj,
pasiaki, pasiaki, pasiaki.

Od $wiata kolczasty oddziela ich drut,
straznice i wachy i bramy,

lecz wkroétce wolnosci dopelni sie cud,
tej chwili z otuchg czekamy.

Dzis$ wielkiej nauki nastapit juz czas,
ze dola dla wszystkich jednaka,

niech zadne niecheci nie dzielg tu nas,
my wszystkie wiezniarki z Pawiaka.

Their clothes veil the pride that now slumbers inside,
The wooden shoes on their feet murmur sighs,

They’re brothers and sisters, they’re husbands and wives,
The striped ones, the prisoners marked with tripes.

The watchtowers and sentinels, the barbed wire and gates,
That cut off the world from their sight,

Cannot quell the hope that so patiently waits

For freedom to find its way inside.

This time is the time when the day lives in night,
When fate’s hand knows no tender plight,

Let nothing divide us, let all here unite,

For we are the women marked with stripes.

— freely translated from the Polish by Denny Clark [13].
Audio is available at [14].
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Table 3

Smetna koleda, music by J. Kropifiski

Smetna koleda

A Sad Carol

Péjdzcie, wiezniowie, na “zmarlych goérze”,
Jezus sie rodzi maleriki!

Matuli Jego w oczach tzy duze

1$nig sie, bo brak Mu sukienki.

Osusz tzy matek, Boze Dziecino,
niech sie nie smuca, nie ptacza!
Minie niedola, dni chtodu ming
iw szczesciu dzien ten zobacza.
<>

Go, prisoners, to the “burial mound”

Jesus is born today, a tiny child!

Welled-up tears glitter in his mamma’s eyes
Because he has no gown to wear.

Dry the tears of every mother, divine child,
Let them not worry, let them not cry!
Misery will pass, as will the cold days,

And in happiness they will greet this day.

— translation from the Polish by Barbara Milewski.
Audio is available at [16].

the camp’s harshest conditions, he made use of his
scarce spare time to compose musical settings of
poetic texts received from other inmates.

In March 1943, Kropinski was transferred from
Auschwitz to Buchenwald, near Weimar, Germa-
ny. The cultural climate there contrasted stark-
ly with that at Auschwitz; indeed, Buchenwald’s
tightly-organized prisoner underground made it
possible for inmates to occasionally openly stage
their own theatrical and concert events. Kropinski
still put in an 11-hour daily work shift — his chores
included mending socks for the retreating Wehr-
macht—but his nights remained free for composi-
tion. By the time of his forced evacuation from the
camp in April 1945, he had piled up an astonishing
body of work: songs, marches, dances, orchestral
and chamber compositions, piano pieces, an opera
and an operetta, and hundreds of arrangements of
popular songs and salon music.

Yet after liberation and until the day he died,
aged just 57, Kropinski, so prolifically creative in
the camps, never composed another note of music.
Of the 100 or so manuscripts he managed to salvage
from the camp, most simply disappeared over time.
Had not Kulisiewicz photographed these scores
during his interviewing sessions with Kropiriski, this
music would be completely unknown today [15].

Kropinski currently has a formidable advocate
in the person of the Italian pianist, conductor and
researcher Francesco Lotoro, who has made it his
mission to document and record the entire corpus
of music created in the prisoner camps of WWIL.
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In pursuit of this imposing goal, Lotoro has for
years diligently mined the Kulisiewicz Collection.
For a sampling of Kropinski’s facility and stylistic
range, we can now hear two “Buchenwald minia-
tures,” a song and an instrumental work, realized
and arranged from archival holdings by Mr. Lo-
toro. A detail toward the bottom of the score of
“Smetna Koleda” [16] (see Table 3) suggests that
Kropinski envisioned a performance by voice and
string quartet (see image 6).

This second piece is an example of the lighter,
escapist fare Kropinski would write to order: “Pol-
ka Zygmus”, probably named for a fellow inmate
or comrade [17].

Finally, I will turn to a work by the distin-
guished American composer, Paul Schoenfield,
who was born in Detroit in 1947. Commissioned
to write a commemorative piece for chamber en-
semble, Schoenfield visited the Museum’s music
archive and was drawn to Kulisiewicz’s original
songs from Sachsenhausen. The eventual result
was Camp Songs (2003), a five-movement suite
for clarinet, strings, piano and voices. In contrast
to the realizations and arrangements by Messrs.
McCullough and Lotoro, Schoenfield both alludes
to and expressively interprets his source material,
transfiguring Kulisiewicz’s timebound songs into a
work of contemporary art music.

To conclude this presentation I will reprise
Kulisiewicz’s macabre memento mori, “Czarny
Bohm”— this time as expansively reimagined by
Paul Schoenfield [18].
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